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Germany of manuscripts, early printed
books, prints, ete., equivalent to those
which dizsappeaved in the early trag-
edy of the city. Another provision

convinees us that, after all, sometimes

dreams come true.

rumored that the “Adam and Eve” of
Jan Van Eyck had been stolen, we ex-
pressed the hope that ultimate indem-

Tenth Summer Sesslon

THE CLARENCE H. WHITE

dismisses as irrclevant the philo- :
! : 2 . at the Galleries
. =3 nification would include the reorgani- |London and his pupilage under West & sophical divagations to which the
S AN o zation in Ghent of the greataltar piece [the idiom of the eighteenth century Some Types of Modorn Spanish Mesopotamian word “evolution” would |
July 7th te August 16th, 1919 for which they were originally paint- |English school. He never used sany Painting invite him will find this gallery packed |
For laformation address ed. Over and over again in these[other. It would be a great mistake

columns we have dwelt upen thiz as
the one act of reparation which above

all others was to be desired. The
parts long in the Berlin gollery were

INTERIOR DECORATION

Early in the war, when it was first,

A Group of Portraits by Gilbert Stuart

In the catalopue of an exhibition of
portraits by Gilbert Stuart which has
been opened at the Ehrich Gallery we
are reminded of the fact that abroad
he is dsually listed among artists of
the English school. There has never
been anything difficult to understand

in' this interpretation of his status.
He brought back to this country from

to allow a patrigtic view of the sub-
ject to obscure the truth. By no proe-
ess of reasoning can he Ve canonized
a3 a forerunner of modern American

where he resembles the best of them is
in bringing us back to the true spirvit
af the studic. There are a cauple of
his gracelul studies of wamen in this
exhibition. Otherwise thes portraits
are of men, grave, balanced, very care-
fully painted records. In tone, as in
the placing of the head on the eanwvas,
he is restrained, cool, formal. But un-
der all the conventional investiture
there glows the energy of a man born
to paint.

There was a time when modern Span-
ish art was known in the United States
only through tho glittering legerde-
main of Mortuny and his followers. We

| very

Az a study in evolution, then, this
exhibition is not exactly persuasive.
The transition from Ingres to the
modernists is not from one point to
another in a development of national
artistic genius! It is simply the tran-
sition, in a scrapbook, from.one paga
that spells tompetence and an ideal
of beauty to another that spells
crudity and the cult for ugliness and
the bizarre. But the observer who

with enjoyment. One master after an-
other i3 submitted to his gaze, in such
intensely personal works as reveal the
essence of his penius.  After

of Portrait Painters
d
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& Son

. 3 saw little else here, and next to noth- MRS. RACHEI COX STEVENS Ingres and Delacroix come Corot and 5
PROFESSIONAL TRAINING not stolen, but it has seemed peeu-|art in thrj all-impertant matter of ing was done by the Spaniards at the Daumier; besida the rugged vealism 565 Fifth Avenue
TEN VP’EEKS—-TEN DOLLARS Sy nang that dhoyishouid nevers Soyle. el s Soparnted)fromius by dos Chieago I'nir to correct the idea that

theless be restored, as symbolizing the
return to their natural abiding places
of uniquely precious souvenirs of the
Flemish genius. The writers of the

Practical, concise.  Booklet on request,

H. FRANCIS WINTER
35-37 W, 39th St., New York

treaty have recognized the walidity of
the point, for it is stated that “Ger-

many i8 to hand over to Belgium wings
now at Berlin belonging to the altar
piece of ‘The Adoration of the Lamb’

ELMORE STUDIOS

Antlaues and Reproductlons, Marble, Terra Cotta
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velopments in which France has had
far preater influence than England.
On the other hand, he remains the
chief of our pioneers, American by vir-
tue of his fidelity to the temper of his
time in this country, and eloscly linked
to the masters of our later, dissimilay
modes, by his capacity for one thing—

of its key; we seem to be passing undor
the gray light of an academic tradi-

at ease. What statesman of the twen-
tieth eentury eould pose after the fash-

{ion of “The ‘Baker’ Washington,” and

their school had been standing still.
That idea, indeed, was only too sadly
justified by the facts: Some years
afterward, when the present writer
looked up the subject at first hand m

Spain, there was nothing save the
dawning vogue of Sorolla to sugpgest |
that the school, frittoring away the

with the work of Sorolla, by this time
a sensationally able but much over-

worth seeing, but not, en the whaole,
| the master hi% partisans proclaim him
ito be, In 1315, when the Panama-Pa-

(From the portrait by Gilbert Stuart, at the Ehrich Gallery)

be the leading motive with the hetter
painters in this show.
good purpose, oecasionally, in the more
stable £speets of nature, as
the elever parden scenes of Gonzalo

| Bilbao and the eapital Valencian “Fig

beauty in her mantilla, Antonio Fil-
lol's “Unele Tanachi,” ¥, Cabrera Can-

amples of this dedication of a modor-
ately facile technigue to rather super-
ficinl effvets, Theve is an adroit wi-
ter colorist in the compitiy, Constan-
tino Gomez, whose “Procession ot Al-
barrin' should be favoralbly cited. But
there are few who detach {hemsilves
from the background, gnd this fnel is

nust continue to believe that madern
apanish art, if not standing still as in
other years, ia not making very preat
Progress.

The Road From Ingres to Picisso

A collection of more than two hun-
dred paintings, drawings and prints
at the Arden gallery forms one of the

!d-‘:IightfulI:\.Ht episodes of the season,

The pictures include works which

It is sought to |

witness |

]nnrl ends in the cubistic muddle. But
5 iE sequencte? There are
less inexplicabile omissions,

a count- |
| but the
| show is ganounced as ilustrating “the
:u\'nlutinn of I'rench art,” and the im-
|

plication is that we may accordingly

|:l]i|r\"H himself {6 be hypnotized by a

phrase. There is ne ling of descent

guiling to follow -up, but often lead
to econclisions that econfiuse
A prefatory nole
touches upcn

thought,
in

the immemoric

the eatalogue
inl distine-
tion between objective and subjective
modes ‘and the “nig in the wood-
pile” presentiy appears in the shape

EIEET

I

of Courbet pne may study the grace
of Constantin Guys; Degas and Manet
lead us up to Cezunne and Gaugnln,
angd along with these would-bhe pioneers
ima_\,’ be seen artists saturated in the
spirit not of France, but of Paris,
artists like Odilon Redon and Tou-|
louse-Lattree, The last stape of the

Even the “Nude ‘Descending a Stair- |
case,” brought back in a drawing from

traits of Diego Rivera, at this end of |
the show, alome give pleasure. But
the trained artists, ms we have indi-
cated, pive the collection a splendid
backbone., Their works are good
sea ior themselves ana as proofs once
more that training in art has some-

to

Random {mpressions
In Current Exhibitions

Seme yedrs ago we remember see- |
ing a painting by Mr. Julius Rols- |

lery, he shows some twelve or fifteen |
Indian pictures painted on the reser-

5 3 e E 1 Hint : o : " | :
tion, wherein our present-day concep ted painter, and after him came the | !0'8 “Woman's Love" and Conde | connecting Pieasso  with  Ingros, | e 1“-"““]1:! ]ll“s c‘;m‘“ddt“ ln:)rlro'-,c R until June 7
> § - - | rated e ] ) 3 J 2 - mugi shoe 1o pdmi - |
0 - tian'of portraiture conld not but be ill \(h'bi:]iur\% o'l' Zhleagn; ancthex tvpc‘|'!" Apuiar's “Study” ave salient ex-| Streams of tendency in art grve be-|[#musing shoek. The admirable por
a3 1 v 18 4 apgd, o 4
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SCULPTURES

KEVORKIAN

40 West 57th St.

of this statement: “in the work of thing preservative about it Un}_\ri
symptomatic. The school must gain |eertain of the so-called Cubists, it is | style will give the painter immortality, | af
! EXHIBITIONS OPEN WEEK-DAYS 9.6, SUNDAYS 1-5 P. M. ] a little in its repute hore from the |not a vieual image bul a eonceptual fbut without training, discipline, he | ETCHINGS
[exhibition, but only a little, In the image which is reproduced, the image | will develop no style. |
q To be sold Tuesday, Wednesday afternoons and evenings, May [absenes af a fuller vepresentation we

and

DRAWINGS
JOHN T. ARMS

at the Gallery of

ROBERT B. MUSSMANN,

: z " - o R 5 e Akl 5 . - . . 144 West 57th Bl
w i TT would econstitute a “full dress” exhi- | hoven which sugzested not only in | vation near Taos, N. M., and it would |
THOLU:AS :F:AINE' ROOS%UEI%'E‘LL%USKIN' e 4 hition, but there arve any number of | subject, but in jwanner, that he had | seem that in changing his enviren- To May 151h
TOLSTOY, SHAKESPEAR Z Y, STEVENSON. casual studio fragments on the wulls| neyver stepped outside the plensant | ment he has reinviporated his art, | e =
ARI AND O I HER BOOKS and the final effeet is that of some|sunlit placidity of Frenmch or Italinn | He was alwaye accomplished, at his Exhibition of Paintings
enthusiast's’ serapbosk, unfolded puge | seenes, The other day he made a fairly | ease, but we had associated a rather =
SOLD BY ORDER OF by page, to tell tho story of Freneh startling  rveappearance with a  pas- | dolicate kind of grace with his art, BY CONTEMPORARY
art from Ingres and Delacroix down to | tel, unprecedented in seale, of a scene | To-day he is as robust in his erafts- AMERICAN
FRANCIS P. GARVAN |tiie Post Impressionists. The soquence | erowded with Indians afoot and on | manship as is the life he denicts. His
ALIEN PROPERTY CUSTODIAN i | beging with the pure line of classicism | horseback. Now, at the Reinhardt gul-| portraits, mostly of the head and RTISTS
S | = -l B | shoulders type, are modelled with S A.
9§ To be sold Tuesday evening, May 20, at 8:15 o'clock. | great boldness and directness. The

SEVENTY-THREE
SPANISH PAINTINGS

EXHIBITED AT THE
PANAMA-PACIFIC INTERNATIONAL EXPOSITION

SEGOVIAN TYPE

oil paintings by Toshi Shimizu, to

Calendar of Exhibitions

Academy Art Shop, 153 West Fifty-seventh Street—Twenty-eight l

| ers of a headdress, are stated with a

May 24,

brushwork spparently knows no hesi-
tancy and in color these canvases are
28 uncompromising as they are in
handling. The tawny flesh tints, the
reds in a cloak or among the feath-

force that would be somewhat dis-

Under the auspices of

Mys. Philip M. Lydig
PARISH HOUSE
Church of the Ascension

12 West 11th St.

On Free View

American Institute of Graphic Arts, 10 East Forty-seventh Street

| coneerting if Mr. Rolshoven did not
—=Second annual exhibition by the Art Alliance of America and the

llmppnn to know how to hold his
schemes together. His most ambitious

SAN FRANCISCO, 1915
TO BE SOLD BY ORDER OF

TO MAY 21

(From the painting by Ramon de Zubiaurre, at the Anderson
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SENOR JOSE FERRANDO

SPANISH COMMISSIONER

G To be sold Monday evening, May 19, at 8:15 o’clock.

ORIGINAL DRAWINGS
ETCHINGS AND DRYPOINTS

€ Drawings by Claude Lorrain,Cuyp, Domenichino, Gainsborough, Guercina
and others; Etchings by Rembrandt, Cameron, Corot, Haden, Legros,
Meryon, Millet, Rowlandson, Whistler, Zorn; Lithographs by the great
French artists of the Nineteenth Century.
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IMPORTANT PUBLIC ESTATE SALE
High Class Furniture and Art Objects of Unusual Merit

VAN BRINK'S AUCTION ROOMS

2160 BROADWAY (N.E.Cor. 76th St.)

(MAIN GALLERIES) FHONE SCHUYLI'R 4030
are ordered to sell at public auction

THURSDAY, FRIDAY and SATURDAY

May 15, 16 and 17, at 1:45 each day
TIE ESTATE OF THE LATLE

WILFRED A. BEAUCAMP

by nrt!r: of Allee Deancamp (exncutriz) WITH ADDITIONS
Ex!raor.dmaq Collections of Bronzes, Vases, Curios, etc.
Suites in their Entirety for Boudoir, Dining, Living and
Reception Rooms

75 VALUABLE OIL PAINTIN
Chinese 7l

Galleries)

what painter could thus portray him,
| stately in carviage, calm in gesture,
|as imposing as a monament against a
idraped and pillared background? BRut
| then comes the second and more lust-
|ing impression. What statesman, we
:nsk. would not be glad to go down to
| posterity in so simple and dignified
la composition? And what artist would
Inﬂf_ rejoice if he conld réeapture some-
thing of Stuart's serone authority ?

There you have, in brief, the lesson of |

' this famous painter's career,
not of the great creative body of art-
ists. He wanted supreme originality
he wanted invenlion. But to the
fine skill which sound training deyel-
oped in him he added a truly personal

03

dextarity takes on when it is furned
to lofty purposes, and if ho wag ex-
pert in the familiar eraft of his per-
ind, making a good conventional por-
trait, he was alsn, we repeat, a paint-
er, caring for his medium and hand-
ling it not only with respoet but with
gusto. One or two of the smaller por-
traits here particularly well illustrate |
his success in pushing the elements of
technique to a' peint where they fuse
in a kind of sensuous beauty. The
“Mr. Webb, jr.;”” might have been paint-
ed by Gainsborough in & moment of
bravura. The “General Peter Ganse-
voort" diseloses the same purely pain-
ter-like feryor and this time there is
more of Styart himself in the touch,
leas of Englizh suggestion, The “Pres-
ident John Quincy Adams” is another
examplo of his freer, more intimate
workmanship,

He was |

quality, the distinction which manusl !

cifie Exposition was opened at San |
Francisco, it was interesting to exp].mfeI
the Spanish pictures in the interna- |
tional section with a view to seeing
how far these two men were represent-
ative of the school at large. The enl-
lection has now been placed on exhi- |
bition at the Anderson Galleried, where
it i3 to be sold on the evening of May
20, and it revives the same curiosity.
In a3 these seventy-throe |
| paintings reflect the current Sp:mishl
movement they may be said to leave |
the lattor still in a transitional state,
The ideas illustrated by Sorolla and
Zulonga are apparently in the air, but
do not yet dominates What persists
most noticenbly is the eonvention of
the Salon, due partly to the influence
of Fraunce and even mors to the euri-
ous inborn trait which has long blight- |
ed Spanish urt, The pretly costume
picture; painted on a fairly large seale, |
has not lost its prestige among the
people, who, with & great artistic piat,
nevertheless have made Madrid o kind
of imitation Paris. At the sume time |
arlists of a higher grade have arisen,
A justly notabl® figure in this display !
is Blisa Meifrern, of Barcalons, “The
White Rock," perhaps the best of his |
three large landscapes, is a superb
ptece of impressionism, as niry as it
is spacious, and beautifully compadsed,
His small studies wlso disclose a fine |
fepling fur nature and great technical |
ability, Among the fipure puiun\rai
two bLirothers, Ramon and Valentin de
Zubisurre, carry off the honors un-
disputed. They are odily identical in
subjects, method and munner, profi-

20 Tonr

wood engravings and lithographs,
borough, Rembrandt, Whistl
paintings, May 10-20,
Arlington Galleries,
marines, by Ciifford W. Ashley.

of Artists.

Church of the Ascensi

Dudensing Galleries, 45 West

1

Durand-]
of paintings by Monet, to May 17.

il Gallorivs,

ings, to June 15.

0

Potthast and others, to June 2

well Kent,

recent American sculpture.
Montross Galleries, 550 Fifth
and etchings by modern artists.

John T. Arms, to May 15.

American Institute of Graphic Arts, to May 24,
American Art Galleries, Madison Square South—Judson D. Metz-

gar's Japanese color printg, May 12 to May 15. |
Anderson Galleries—Original drawings, etchings and dry points,
er, Zorn and others, May 14-19; Spanish ||
274 Madison
Druce Museum Galleries—Exhibition b
Bourgeois Galleries— Exhibition of modern paintings.
—Exhibition of contemporanvous arbists,

|
Parish Honze, 12 West Eleventh Street ‘

paintings by Innes, Dowey, Leigh, Ballard and others.

2 Pust Miftv-scventh Street—Exhibition
Grolier Club, 47 East Sixtieth Strect—Exhibition of boolbind-

Hotel Majestic, Central Park West and Seventy-second Strect— ||
Exhibition of paintings hy Chapman, Cooper, Cur

Kevorkian,,40 West Fifty-soventh Strect— sl
by John Mowbray-Clarie, to June T
Knoedler Galleries—Exhibition of Alaskan dr

Macbeth Galleries—Exhibition of American paintings.
Metropolitan Museum—Exhibition of ' Chi
Milehh Galleries, 108 West Fifty-seventh Strect— Exhibition of

Mussmann Galleries, 144 West Fifty-seventh Strect—E
of etchings, color ctehings, peneil drawings

by Claude Lorrain, Cuyp, Gains-

I

.

Avenue — Landseapes and

¥ the Greenwich Society

Forty-fourth Street—Bshibition of‘

ran, Gaul, Newell,

i

1ibition of sculpture

awings by Rock-

design is a full length of a Taos chief,
Pablo Suazo, in a gorgeous festival
costume of white buckskin. The blaz-
ing white ltey must have made it ter-
ribly hard te paint without falling
into violence of tone, but this paint-
ing is, as a matter of fact, the mellow.-
est and finest of all Mr. Rolshoven's
performances. His work seems to
have pained enormously in body and
in a certain erigp freshness, It malkes
an inspiriting exhibition.

(More Random I'mpressions will be
found on page nine, this section.)

10 A. M, to 6 P. M. |

EXHIBITION
of PAINTINGS

Thorolf bi‘lolmboe

of NORWAY

beginning May 12

RALSTON GALLERIES

367 Fifth Ave., at 46th St.

~ Exhibition of Recent |
'AMERICAN
iSCULPTURE‘

in Bronze, Wood
and Terra Cotta

fer the Town and Country House,
the grounds and garden

|
|
i MAY 5 to MAY 17
1

MILCH GALLERIES

108 West 57th Street |
‘1«':__h~1.ni:|ihmea Club) |

nese paintings,

Avenue—Exhibition of paintings

xhibition
4

and pen drawings by

Exhibition of PAINTINGS

LANDSCAPE A4 NO MARINE
BY

CLIFFORD W. ASHLEY

During Month ot May

TOSHI SHIMIZU |
EXHIBITION

28 Oil Paintings on view

from May 10 to May 24

at

THE ACADEMY ART SHOP
153 West 57th Street

Gpposite Carnegie Hall

CE =

Exhibition of PAINTINGS

Tuwoluding Works by
Inness, Dewey, Leigh
Ballard Williams
Wm. Ritschel

ai the galleries of

R. DUDENSING & SON

i 1
He i3 n t of good f 3 i | ‘ e
. ; E : Ihe & cient men who both have the faculty New York School of Fine and Applied Arts, Eightieth Street and || ARL]NGTON GALLERIES i Bet. 5th_and 6th Aves.
and Persian Rugs and Carpets brush ‘work in these portraits, rather ¢ 1 {| Broadway—Annual exhibition, May 12.20 ' =t
Cabinets, Curios, Laces, Hangings, Glass, Chi Clocks, Clock Sets than the exemplar of a traditional for- mf- ?Q meat'ing racial types in a pow- | < i ! I e | 274 Madison Avenue at 40th St, — I e LY
§  Andirons, Pictures, Floor and Table Lamps, Odd Fumnituce. ete > N | muls, et e e vomaerachool of Applicd Design for Women, 160-162 Lexing- e | sPEciaL Exwmition |
! , etc. appear to have been influenced by Zu- || ton Av Gy ARl : il Mav 1 o1t 'HE STIDENTE OF Ty o e "
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